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King of Canada is a meta-theatrical political 
comedy with two actors. The man plays Cana-
dian Prime Minister William Lyon Mackenzie 
King, and the woman plays everybody else: close 
to forty other characters, including King’s moth-
er, FDR, Churchill, Hitler, and three Irish terri-
ers named Pat. Though comedic on the surface, 
this irreverent and whimsical dramatization of 
the life of Prime Minister King asks audiences to 
reconsider our nation’s past choices and future 
possibilities.

Through vaudevillian charm and the art of the 
buffoon, King of Canada reveals how Canadi-
an politics have often been (and still are) a bal-
ancing act between what should be done for the 
good of all and what is done to maintain power.

The play begins with a medium inviting the au-
dience to take part in a séance. As the séance 
commences, a late arrival shows up to partici-
pate: Prime Minister William Lyon Mackenzie 
King. The séance continues with the medium 
embodying figures from King’s past to re-enact 
pivotal moments of his life, including his bizarre 
relationship with his mother, his rise to politi-
cal power, his navigation of Canada through the 
Great Depression and World War II, and his own 
obsession with communicating with the dead.

Synopsis

As King’s peculiar life choices and questionable 
political impacts are revealed, it becomes clear 
that this is more than a séance; it is a trial of 
King’s legacy. With the audience taking on the 
role of jurors, King must defend the fate of his 
legacy and of his soul.

Click here to watch the trailer.

Production Note
Though it was originally intended to be Montre-
al’s first live, in-person theatrical production since 
the beginning of the pandemic, our planned run 
of King of Canada in October 2020 was sad-
ly cancelled as a result of COVID-19 restrictions 
closing down theatres in Montreal once again.

Instead, King of Canada was performed twice 
for a very limited audience of invited guests, at 
which time it was professionally filmed and live-
streamed to a public audience across Canada and 
around the world.

https://youtu.be/UF0p3jAmIVs


A few years back I was visiting my hometown of 
Brockville and decided to take a tour of our
most famous building, Fulford Place. This Ed-
wardian mansion on the banks of the St. Law-
rence was once home to the world’s wealthiest 
family, the Fulfords, who made their fortune sell-
ing “Pink Pills for Pale People”. The tour included 
visiting the room where Mrs. Fulford introduced 
a select few of her friends to the weird world of 
séances. One of those friends happened to be 
Prime Minister William Lyon Mackenzie King. I 
had heard of King’s ghostly interests before, but 
something about being in the room where his 
journey into spiritualism began sparked a deeper 
exploration into our longest-serving and strang-
est prime minister. The result is this darkly co-
medic story of our country’s coming-of-age.

King did a lot of amazing things for Canada, he 
also did many questionable things. Looking at 
the past with a modern gaze is complicated. But 
it’s also pretty damn simple. If we don’t address 
the bad things that happened, they will happen 
again. As much as this play pokes fun at King, I 
hope it also inspires us to reconsider the country 
we once had and the country we want to have.

- Paul Van Dyck

Playwright’s Note

“Fraser … rose to the 
occasion with a fluid, 
almost cinematic flow of 
movement, further 
enhanced at times by his 
puppetry background. 
… I can’t wait to see this 
piece again in the flesh 
when circumstances 
allow.” 

- Byron Toben, 
Westmount Magazine

Written by  Paul Van Dyck
Directed by  Zach Fraser

The Cast

Ellen David as The Medium & 28 other characters
Brian Dooley as William Lyon Mackenzie King
Featuring live piano accompaniment by Julie Choi
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“In the spirit of these challenging times, the play is partly an 
urgent reckoning with King’s and Canada’s place in history.”

- Jim Burke, The Gazette

About the Playwright About the Director
Paul Van Dyck is a writer, director, performer 
whose work has been presented across Canada 
and around the world. He has received numer-
ous awards including the The Revelation Award 
(Montreal English Critics Circle), Outstanding 
Direction (Montreal English Theatre Awards), 
and the Playwrights Guild of Canada Come-
dy Award. Selected playwriting credits include: 
When Memories Have Us (Segal Centre for Per-
forming Arts), Blood Wild (Next Stage Theatre 
Festival), Haunted (Hudson Village Theatre), 
Shakespeare: The Lost Play (Repercussion The-
atre), and Paradise Lost (touring Canada, USA, 
and Scotland). Paul’s play, The Harvester, has 
been adapted into an opera with composer Aaron 
Gervais. Paul is a past participant in Shaw Festi-
val’s Intern Directors Project, the Directors Lab 
North in Toronto, and the Directors Lab Medi-
terranean in Beirut. 

Zach Fraser is a Montreal-based award-win-
ning theatre artist: director, actor, puppeteer, 
puppet designer and teacher. In January 2021, 
took the helm as Artistic Director at Infinithéâtre. 
Past projects with Infinithéâtre include Trench 
Patterns, Kafka’s Ape and Love, Child. His 
award-winning Louis Riel: A Comic-Strip Stage 
Play (RustWerk ReFinery) based on Chester 
Brown’s graphic novel has toured across the 
country. Other directing credits include Indra’s 
Web (National Theatre School of Canada) and 
The Water Chronicles (Geordie Theatre, META 
for Outstanding PACT Production 2020). Pup-
pet designs include Stars: Together (Crow’s 
Theatre), B-612 (La Roulotte), MacBeth – Walk-
ing Shadows (Shakespeare in the Ruff), and The 
Heretics of Bohemia (Scapegoat Carnivale/Segal 
Centre).



“Vibrantly inventive in its 
carnivalesque look at King 
and the Canadian political 

landscape, the mysticism and 
mother-love that informed 

his life and his responses to 
world events... The lighting 

and the video’s eerie shadow 
transparency was evocative 
of so many themes through-

out. Ghosts everywhere: 
mothers, lovers, nations and 

former selves. Us, really.”

- Seana McKenna (Stratford, ON)

An accomplished and versatile stage and screen actor, Ellen has received accolades including a META, Winnipeg 
Theatre Award, and Broadway World Regional Award for My Name is Asher Lev (Segal Center/RMTC); “Out-
standing Female Performance” ACTRA award for Surviving My Mother; and the 2015 ACTRA Award of Excel-
lence. Stage highlights: God of Carnage, The Shoplifters (Centaur Theatre); Marjorie Prime, Travesties (Centre 
Segal); The Daily Miracle (Infinithéatre); the plays of Steve Galluccio; and the U.S. tour of Porte-Parole’s Seeds. 
In November of 2019, Ellen was appointed Executive Artistic Director of Theatre Lac-Brome in Knowlton, Que-
bec, and in September of 2020, she was named Artistic Producer of Infinithéatre in Montreal.

Ellen David
The Medium & 28 other characters

Brian Dooley
William Lyon Mackenzie King

Brian Dooley is an-award winning actor and pro-
ducer. During the last 40 years Brian has worked 
throughout the country and abroad. His skills include 
directing, writing, producing and performing in a va-
riety of media including radio, animation, film, televi-
sion and the theatre. Brian was trained and educated 
at the National Theatre School and Bishop’s Univer-
sity. He is delighted to be working with Infinitheatre 
on this unique and intimate project.

Julie Choi
Live Piano Accompaniment

Julie Choi is a Montréal based Collaborative Pianist
who has worked extensively within McGill University
as a vocal coach, as a pianist at Ballet Divertimento
and most recently started working as the Artistic Pro-
gram Director at Kin Experience. Choi has performed
across Canada and received the prestigious SSHRC
grant for her research on Korean art songs amongst
numerous other scholarships. Choi is an alumna of
McGill University and received her Bachelor of Mu-
sic in Piano performance and a minor in Composition
as well as a Master of Music in Collaborative Piano
Performance — both degrees with high distinction.



To register for this exciting opportunity, or for more 
information, please contact manager@infinitheatre.com

“Historical theatre like this works well in the classroom as it allows for much contextualisation, as 
the study guide rightfully focusses on, as well as a more aesthetic appreciation.” 
- Paul Hanson, Champlain Regional College, Sherbrooke, QC

“I loved the play! The production, the history, the big questions - it was all grand.” 
- Beth Jewett, Mount Allison University, Sackville, NB

“What I really enjoyed was all the questions that popped into my head during the play.”

“I don’t know how the actors did it, but I truly felt the emotions, the fears...”

What Teachers Have Said

What Students Have Said

Introduce Your Students to the King of Canada

This year, Infinithéâtre is proud to make its recent live-streamed production of Paul Van Dyck’s King 
of Canada available to educators as part of its Action Infini student outreach program.

Action Infini is Infinithéâtre’s student outreach program, which aims to integrate theatre into school 
curriculums. In addition to inviting Theatre, English, and History educators to view a recording of the 
live-streamed performance of King of Canada with their students, Infinithéâtre is also offering a 
study guide and the possibility to schedule a Zoom talkback with a member of the creative team. The 
program is free, though donations to the theatre are much appreciated. This initiative can be used as 
part of your class curriculum or as extra credit for students.


